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Why is the study of Drama important? 

Drama means practically exploring performance methods and 

techniques, as well as developing analytical skills through the 

evaluation of live and recorded performance work. Drama also 

means experimenting with techniques to explore issue based 

work relating to personal development and moral/ethical 

dilemmas. Its study will require learners to question the 

purpose of performance and the intention of a range of 

playwrights, practitioners, and theatre companies in their 

creation of performance work.  

Learners will also explore their own creative intention and 

develop their personal performance skills in expressing their 

thoughts and ideas through the medium of Drama. Performance 

studies will encourage students to express their personal views 

within group work and through the creative choices they make 

about their devised drama and/or scripted work. From Year 7 

they will have the exciting opportunity to develop their practical 

understanding of performance skills including techniques such as 

characterisation and physical/vocal expression in Drama to then 

apply these skills in both scripted and devised work. In Drama, 

they will also learn all of the basic devising and staging 

techniques to create their own work such as still images, 

thought tracks, narration, blocking, split staging and movement 

devices. Learners will perform their work regularly in order to 

develop their confidence and develop a strong understanding of 

the audience experience. Student’s study of Drama will 

encourage them to think deeply and help them to effectively 

express themselves– a great life skill that all universities and 

employers will appreciate. 

Across their study of Drama, learners will explore a number of 

professional theatre practitioners and companies including 

Shakespeare, Stanislavksi and Frantic Assembly, which will 

extend their understanding of acting approaches and the creative 

process. Students will learn about contrasting approaches to 

performance, and why the key practitioners developed these 

different approaches to suit the intention of their work. In 

Drama, learners will analyse a range of text extracts and use 

their understanding of the plot, characters and style to stage 

their own version of the text. Lessons will provide a wide range 

of opportunities for practical workshopping, developing 

performance material, staging extracts of text and performing 

work to other members of the class. The Drama studio should 

be bursting with practical opportunities for students to express 

themselves and share their ideas with others. 

 

What skills will the study of Drama teach? 

As a citizen in this world, students need to know how to work 

collaboratively with other people, express their personal 

views, understand the view of others, and communicate 

clearly. Drama provides a framework for understanding 

people through the analysis of characters, playwrights and live 

performance work; as well as the opportunity to work 

collaboratively to create work that will express their own 

ideas.  

Drama will teach students to... 
• Apply physical and vocal skills to communicate a character  

• Analyse the effectiveness of your own use of body language 

and vocal expression 

• Express your ideas within a group during collaborative 

creative tasks 

• Develop physical control through the development of 

performance work 

• Speak clearly to an audience of people 

• Communicate ideas through the application of drama 

techniques 

• Explore the roles of theatre makers, Designer, Director and 

Performer and how they collaborate to achieve a vision 

What will learners know and understand from 

their study of Performance? 

• Playwrights and practitioners have an intention for their work 

and there is often a political or social meaning within the 

work. 

• There are many different styles of theatre that have been 

developed with different approaches and intentions 

• Theatre practitioners have developed a range of different 

approaches to match the intention of their work 

• The importance of considering your audience in the creation 

of performance work 

• To articulate the aspects of a piece of performance that they 

like/dislike and why 

• Understand the response from your audience and adapt their 

work to increase the clarity and effectiveness 

Curriculum Guidelines  

 

Key stage three 
The key stage three schemes of work have been set up to 

develop pupil’s knowledge in each key approach within Drama 

and production. It allows them to explore dramatic techniques 

and strategies in order to create unique and imaginative pieces 

of work when working with existing scripts as well as devising 

original performance work. The schemes push independent 

learning as well as support such skills as teamwork, problem 

solving, resilience, reflectiveness and confidence. 

The pupils will learn a variety of genres and styles, ranging from 

Shakespeare to Physical Theatre. This will lead them to having 
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an exceptional knowledge within the subject area, and 

prepares them for the G.C.S.E. 

Contemporary Practitioners –  
In Drama, all learners must explore the work of one 

contemporary playwright. For example, Jim Cartwright, Mark 

Wheeler, Dennis Kelly, Harold Pinter. Learners should 

understand the intention of the playwright, the genre of the 

piece, and have the opportunity to use blocking skills to stage a 

section.  

Creating - All learners must be given the opportunity to use 

devising skills in creating their own work. They should be 

clear about their intentions for their work and evaluate the 

success keeping the audience at the forefront of everything 

they do. 

Professional Work - All learners must be exposed to one 

piece of professional work. They should have the opportunity to 

view the work and carry out activities to allow them to analyse 

the intention and success of the piece.  

Key stage four 
At key stage four, students continue building on their knowledge 

and skill set from key stage three working more independently 

in order to create their own original work showcasing, through 

both practical and theory skills and knowledge acquired. They 

will study further key practitioners and their methodologies to 

influence their own work. 

Students will access a range of contrasting scripts for both 

component 2 and component 3 understanding how to take the 

page to the stage, bringing life to not only characters but staging 

and design too.  

Students will also be required to attend a live theatre 

performance organised by the school in order for students to 

experience the thrill of live theatre as well as develop their 

analytical and evaluative skills when reviewing the process of 

each theatre maker in forming a production. 

Key stage five 
At key stage five, students will refine and hone their skills further 

exploring a wider range of practitioners such as Brecht, 

Stanislavski, Artaud, Gecko and Kneehigh. They will refine their 

knowledge on how these influential practitioners devise their 

own work and methodologies used to then inspire (with more 

focus) their own devised work.  

Students will access a wider range of contrasting scripts from 

various time periods, styles and genres. They will need to be 

more considerate and focussed to each theatre maker’s 

approach in bringing the page to stage applying methodologies of 

previous practitioners to influence their own justified choices. 

 

They will also view a variety of live performances to appreciate 

the demands of live theatre and inspire their own practical 

work. It is crucial at this stage that our students have an 

experience of a variety of live theatre to develop their critical 

and analytical skills. 
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DRAMA 
 Year 7 Year 8 Year 9 Year 10 Year 11 Year 12 Year 13 

Autumn 1 Script 
Baseline 
assessment 
Exploring skills in 
approaching, 
interpreting and 
performing a script 
 

Shakespeare 
Exploring 
techniques to 
interpret and 
communicate 
Shakespearean text 
 

Courtroom 
Drama 
Exploring the true 
story of 
Christopher Craig 
and Derek 
Bentley 
developing 
characterisation 
and research 
skills 
 

Key Skills & 
Knowledge 
Introducing GCSE 
devising and 
performance skills 
whilst exploring 
key theatre 
practitioners 
 

Theatre Makers in 
Practise 
Development of 
knowledge for set 
text in preparation 
for Component 3 
written exam. On-
going throughout 
yr11 
 

Introduction to A 
Level Drama & 
Theatre Studies 
Practical and 
theoretical 
exploration of style, 
genre, practitioners 
and  theatre maker 
skills 
 

Set Text 
Colder Than Here 
Exploring different theatre 
maker approaches to using 
theatrical conventions and 
dramatic elements, 
considering how these ideas 
might be realised in 
performance and 
communicated to an 
audience. 
Set Text 
Antigone continued 
Live Theatre  
continued 
Performance from Text 
Two text extract 
performances, fully realised 
from two different scripted 
texts presented to a visiting 
examiner. 
Design pathway optional 

Autumn 2 Key Skills 
Exploration of 
characterisation, 
use of stage space 
and conventions 
 

Staging 
Exploring different 
stage forms and 
analysing the 
impact each has on 
an audience 
 

Script 
Exploring the role 
of different 
theatre makers 
and applying to a 
scripted 
performance 
 

Live Theatre 
Evaluation 
Developing skills to 
analyse and 
evaluate the skills 
of professional 
theatre makers in 
live theatre. 
Practice for 
Component 3 
written exam 
 

Live Theatre 
Evaluation 
Visit to live theatre 
production to then 
analyse and 
evaluate theatre 
maker skills. On-
going throughout yr 
11 in preparation 
for Component 3 
written exam 
Performance from 
Text 
Two text extract 
performances, fully 
realised from one  

Devising 
Interpreting, 
creating and 
developing a devised 
piece from one key 
extract and applying 
the methods of one 
practitioner.  
Set Text 
Antigone & Brecht 
Exploring the set 
text in light of a 
chosen practitioner 
Live Theatre 
Experience live 
theatre productions  

Set Text 
Colder Than Here 
Exploring different theatre 
maker approaches to using 
theatrical conventions and 
dramatic elements, 
considering how these ideas 
might be realised in 
performance and 
communicated to an 
audience. 
Set Text 
Antigone continued 
Live Theatre  
Continued 
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 Year 7 Year 8 Year 9 Year 10 Year 11 Year 12 Year 13 

     scripted text 
presented to a 
visiting examiner. 
Design pathway 
optional 
 

to then reflect on 
the experience as an 
informed audience 
member to then 
demonstrate 
knowledge and 
understanding of 
performance through 
analysis and 
evaluation 

Performance from Text 
Two text extract 
performances, fully realised 
from two different scripted 
texts presented to a visiting 
examiner. 
Design pathway optional 
 

Spring 1 Improvisation and 
Status 
 

Physical Theatre 
Personification 
Frantic Assembly 
 

DNA  
Dennis Kelly 
Exploring 
characters and 
theatre maker 
approaches to 
bring the page to 
stage. 
 

Devising Theatre 
Component 1 
To devise an 
original piece of 
theatre in response 
to a given stimulus. 
Design pathway 
optional 
 

Performance from 
Text 
Two text extract 
performances, fully 
realised from one 
scripted text 
presented to a 
visiting examiner. 
Design pathway 
optional 
 

Devising 
Interpreting, 
creating and 
developing a devised 
piece from one key 
extract and applying 
the methods of one 
practitioner.  
Set Text 
Antigone & Brecht 
Exploring the set 
text in light of a 
chosen practitioner 
Live Theatre 
Experience live 
theatre productions 
to then reflect on 
the experience as an 
informed audience 
member to then 
demonstrate 
knowledge and 
understanding of 
performance through 
analysis and 
evaluation 

Set Text 
Colder Than Here 
Exploring different theatre 
maker approaches to using 
theatrical conventions and 
dramatic elements, 
considering how these ideas 
might be realised in 
performance and 
communicated to an 
audience. 
Set Text 
Antigone continued 
Live Theatre  
continued 
Performance from Text 
Two text extract 
performances, fully realised 
from two different scripted 
texts presented to a visiting 
examiner. 
Design pathway optional 
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 Year 7 Year 8 Year 9 Year 10 Year 11 Year 12 Year 13 

Spring 2 Darkwood Manor 
Exploring 
Melodrama and 
Murder Mystery  
developing skills to 
storyboard and 
structure an 
original 
performance 
 

Script 
Pressure Point 
Exploring 
Stanislavski 
techniques to 
develop 
characterisation 
 

Live Theatre 
Billy Elliott 
Developing 
analysis and 
evaluative skills 
 

Devising Theatre 
Component 1 
To devise an 
original piece of 
theatre in response 
to a given stimulus. 
Design pathway 
optional 
 

Performance from 
Text 
Two text extract 
performances, fully 
realised from one 
scripted text 
presented to a 
visiting examiner. 
Design pathway 
optional 
 

Devising 
Interpreting, 
creating and 
developing a devised 
piece from one key 
extract and applying 
the methods of one 
practitioner.  
Set Text 
Antigone & Brecht 
Exploring the set 
text in light of a 
chosen practitioner 
Live Theatre 
Experience live 
theatre productions 
to then reflect on 
the experience as an 
informed audience 
member to then 
demonstrate 
knowledge and 
understanding of 
performance through 
analysis and 
evaluation 

Set Text 
Colder Than Here 
Exploring different theatre 
maker approaches to using 
theatrical conventions and 
dramatic elements, 
considering how these ideas 
might be realised in 
performance and 
communicated to an 
audience. 
Set Text 
Antigone continued 
Live Theatre  
continued 
Performance from Text 
Two text extract 
performances, fully realised 
from two different scripted 
texts presented to a visiting 
examiner. 
Design pathway optional 
 

Summer 1 Live Theatre 
Charlie and the 
Chocolate Factory 
Exploring and 
analysing 
adaptations and 
intentions 
 

Live Theatre 
Frankenstein 
Developing analysis 
and evaluative 
skills 
 

Theatre in 
Education 
Developing 
devising and 
rehearsal skills 
whilst exploring 
techniques 
signature to the 
style of theatre in 
education and 
verbatim theatre. 
 

Devising Theatre 
Component 1 
To devise an 
original piece of 
theatre in response 
to a given stimulus. 
Design pathway 
optional 
 

Theatre Makers in 
Practise 
Final preparations 
and revision for 
both set text and 
live theatre in 
readiness for the 
end of year exam. 
 

Set Text 
Antigone & Brecht 
Exploring the set 
text in light of a 
chosen practitioner 
Live Theatre 
Experience live 
theatre productions 
to then reflect on 
the experience as an 
informed audience 
member to then 
demonstrate 
knowledge and  

Theatre Makers in Practise  
Revision 
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 Year 7 Year 8 Year 9 Year 10 Year 11 Year 12 Year 13 

      understanding of 
performance through 
analysis and 
evaluation 

 

Summer 2 Storytelling 
Ensemble 
performance 
exploring 
conventions,  
exaggerated 
characterisation, 
movement and 
staging 
 

Stimulus 
Developing 
devising and 
rehearsal skills, 
characterisation 
and performance 
skills 
 

Duologues 
Exploring style, 
genre and themes 
in pairs  to 
present a final 
performance 
 

Theatre Makers in 
Practise 
Introduction to set 
text. Developing 
understanding of 
plot, character, 
themes, context 
and intentions 
 

Theatre Makers in 
Practise 
Final preparations 
and revision for 
both set text and 
live theatre in 
readiness for the 
end of year exam. 
 

Set Text 
Antigone & Brecht 
Exploring the set 
text in light of a 
chosen practitioner 
Live Theatre 
Experience live 
theatre productions 
to then reflect on 
the experience as an 
informed audience 
member to then 
demonstrate 
knowledge and 
understanding of 
performance through 
analysis and 
evaluation 
 

Theatre Makers in Practise  
Revision 
 
Component 3 exam 
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